CHAPTER VI.

THE POETESSES MIHRI AND ZEYNEB.

Nejati is by universal consent the greatest Ottoman lyric
poet till the time of Baqf, that is, till about the middle of
the sixteenth century. Thus for a period of over fifty years
the poems of this writer formed the high-water mark of
Ottoman lyric verse, and many of his countrymen were fain
to model their work on his mellifluous and ingenious lines.
His influence differs widely from that of Ahmed Pasha; for
while the poets learned from the Vezir in what direction to
look for inspiration, not one among them sought to imitate
his work, whereas the poems of Nejatf were, as we have
just said, accepted by all as models of felicity of expression
and deftness of craftsmanship, and indeed were more or less
directly imitated by not a few among contemporary and
succeeding writers.

The most important and most interesting of those who, accord-
ing to the Tezkires, modelled their work more directly upon
that of the master is the poetess Mihrf Khatiin or Lady Mihrf. l

1 Khatiin is the old Tuikish term for Lady, and might be translated into
English by the word Dame; the modern foim is Qadin. But nowadays the
title of Khanim is that given to ladies, whether mairied or unmarried; like
most other titles it follows the name, thus, Leyld Khanim, which may stand
equally for Lady Leyld, Mis. Leyld, or Miss Ley la,